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Mariangela Zappia
Ambassador of Italy to the United States

It is a great pleasure to present this catalog, 
celebrating the centenary of the loan of the 
first artwork by the Uffizi Galleries in Florence 
to the Italian Embassy in Washington. One 
hundred years ago, this gesture marked 
the beginning of a long-standing tradition of 
bringing masterpieces from Italy’s incredibly 
vast artistic heritage to the forefront of 
diplomatic spaces. It also symbolizes the 
enduring bond between Italy and the United 
States, a connection that continues to be 
nurtured not only through political and 
economic ties, but also through culture  
and art.

The potential of art to transcend borders, 
languages, and historical eras makes it one of 
the most powerful forms of communication. 
When the Uffizi first lent a piece to the 
Embassy—then located on 16th Street—it 
wasn’t just about displaying a beautiful work 
of art; it was about showcasing Italy’s soul 
and heritage. That artwork, like all the others 
that have graced our diplomatic spaces, 
became a bridge between our two countries, 
helping to foster mutual understanding and 

appreciation. Today, in our current location, 
this legacy lives in the new frame of the 
grandiose contemporary architecture of Piero 
Sartogo; but it is also reflected in the collection 
of Italian contemporary art masterpieces, 
“Villa Firenze Contemporanea”, opened last 
year at the Ambassador residence: the power 
of art in diplomacy is as strong as one  
century ago.

This catalog is enriched by contributions from 
the Director of the Uffizi Galleries, Simone 
Verde, and the esteemed art historian, Maria 
Sframeli, and offers a moment of reflection on 
the important role that art plays in diplomacy. 
As you explore these pages, I hope you are 
reminded of the unique power of the arts to 
communicate across borders and to bring us 
closer together.

I would like to extend my sincere gratitude to 
the Uffizi Galleries for their generosity and for 
the vision that today, as one hundred years 
ago, makes it possible to share the beauty 
of Italian arts with the public who visit our 
Embassies around the world.



Simone Verde
Director of the Uffizi Galleries

The heritage of Italian museums has many 
homes, as is thoroughly demonstrated in 
Maria Sframeli’s book, aptly titled “The Homes 
of Heritage”. To celebrate the centenary of 
the arrival in America of the artworks that still 
furnish the Italian Embassy in Washington, an 
excerpt from this extensive two-volume work, 
focusing on this particular collection, has been 
translated and published at the initiative of 
the Ambassador and her staff, to whom we 
extend our deepest gratitude.

In the form of exhibitions, and less often as 
deposits, our collections are increasingly 
involved in the array of initiatives that, in 
recent decades, have contributed to cultural 
diplomacy. These initiatives serve as a bridge 
between cultures—our Italian culture and 
those of the world’s peoples. The protection 
and proper preservation of works located 
outside museums, held in external deposits, 
represent essential goals that must be 
pursued collaboratively and diligently by both 
the owning institutions and the caretakers. 
This is an essential aspect of cultural 
diplomacy. For this reason, the decision to 

commemorate the centenary of the deposit 
in Washington sent by the Uffizi Galleries 
reflects a regard that honors us and 
encourages us to look forward to an even 
warmer and more productive collaboration 
in the near future.

The paintings in this location modestly tell 
the story of Medici patronage, but they 
also convey the history of the Italian image 
abroad. Recently, a 19th-century View of 
the City was brought to the Embassy of 
Italy; this painting not only pays homage to 
the Ambassadors’ residence’s name but 
also recalls the origins of the paintings that 
arrived a century ago. Florence, as is well 
known, has hosted a significant American 
community for centuries, a community 
that has contributed, and continues to 
contribute, with acts of patronage and 
philanthropy to the care of the city’s heritage 
and its museums.

We therefore hope that the impact of this 
initiative will inspire affection for Italy and  
its culture.



Maria Sframeli
Former Art Historian, Polo Museale Fiorentino 

A Neo-Renaissance building, located at 
the corner of 16th Street and Filler Street, 
designed by architects Whitney Warren and 
Charles D. Wetmore, has housed the Italian 
Embassy in Washington since 1925. The first 
ambassador to reside there was Giacomo 
De Martino (1868–1957), remembered for his 
distinguished diplomatic career.

It is tradition to adorn Italian embassies with 
Italian artwork, and also in the case of the 
Embassy of Italy in Washington, there was a 
request for art pieces from museums that held 
the largest number of pieces not currently on 
display to the public: Florence, Rome, Naples, 
and Turin. On June 5, 1921, a telegram coming 
from Washington arrived at the Ministry of 
Public Education, which was then responsible 
for museums and art galleries, informing that 
the building’s renovations were complete and 
that paintings and objects were essential for 
the Embassy to be able to welcome visitors, 
especially since government representatives 
would likely be arriving. The interest was 
particularly in items of “excellent taste” that 
represented the best of modern Italian art, 
which would benefit from being showcased 
to the American public. There was a strong 
recommendation to focus on the “new trends 
of modern Italian painting from Bologna, 
Piedmont, and Sardinia” to dispel concerns 
about the stalemate of Italian artistic progress.

Just two days later, on June 7, a new telegram 
from Washington renewed the request with 
further details. It was specifically asked 
for a historical painting or a portrait of an 
Italian figure measuring one meter high by 
one meter wide, including a gilded frame; a 
historical painting with a matte gold frame 
measuring one and a half meters by one and 
a half meters; two watercolors measuring 
seventy-five by seventy-five centimeters; and 
many other specifications.

On June 29, 1921, the Ministry forwarded 
the two telegrams to Giovanni Poggi, the 
Superintendent of the Galleries in Florence, 
who found himself in serious difficulty given 
the conservation state of the paintings in 
storage. The draft of response, found in 
the archives of the Uffizi Galleries, reveals 
attempts to buy time by citing that due to 
the recent dispatch of a substantial number 
of paintings to the Embassy in Madrid, no 
suitable items were available in the Gallery of 
Modern Art to be sent in Washington.

The issue re-gained relevance at the time 
of the Embassy’s inauguration with a note 
dated March 18, 1925, from the Minister of 
Public Education addressed to Florence. The 
Ambassador urged to finalize the decoration 
of the headquarters and provided more 
details.



Giovanni Poggi responded to the Ministry 
with a letter, whose handwritten draft remains 
in the archives of the Galleries. Poggi did 
not hide the difficulty in identifying suitable 
paintings for the Embassy in Washington, as 
few remained that were appropriate due to 
the intention to honor the last wishes of Anna 
Maria Luisa de’ Medici, Electress Palatine, 
who had bequeathed her entire inherited 
estate to the State of Tuscany, prohibiting its 
export. Therefore, the focus shifted to works 
from a later period.

A letter dated May 7, 1925, informed the 
Ministry that H. E. Caetani and Comm. Papini, 
in agreement with Superintendent Comm. 
Poggi, had chosen paintings, then listed in 
a separate official note, dated May 9, 1925, 
which included fourteen paintings.

After several years and a military conflict 
that saw Italy and the United States on 
opposing sides, in 1949, a telegram from the 
Ministry of Foreign Affairs to Director of the 
Uffizi Galleries, Filippo Rossi, requested an 
update on the insurance value of the works 
in Washington, specifically for two paintings 
recognized as coming from the Florentine 
Galleries.

A complete inventory was therefore 
necessary, and, at the same time, 

Ambassador Tarchiani addressed a new 
request of artwork to the Ministry: a tapestry 
featuring the Medici emblem was chosen and 
delivered to the Ministry of Foreign Affairs on 
October 29, 1952.

In 1977, the Official Residence of the Italian 
Ambassador was moved to Villa Firenze, 
a Tudor style construction built in 1927 by 
architects Russel O. Kluge and H. F. Huber. 
The villa was sold to the Italian government 
by Polly Guggenheim-Logan, who had 
lived there with her husband since 1941, so 
passionate about Italian art that he wished 
to rename the building after his mother. The 
former Embassy continued to serve as a 
chancery until 2002, when it was converted 
into condominiums, and the offices were 
relocated to a new building in Massachusetts 
Ave. designed by architect Piero Sartogo, 
where they remain today.

The long-standing relationship between the 
Florentine Galleries and the Embassy of Italy 
in Washington, which began in those years, 
has involved since 1997 site inspections 
to check on the conservation state of the 
artwork, and returns for the purpose of 
restorations. It grew as a well-established 
collaboration in a climate of mutual trust, fully 
aware of the importance of safeguarding our 
artistic heritage and promoting it abroad.



Giovan Camillo Sagrestani (1660–1731) and Lorenzo Del Moro (1677–1735)
Model for the Tapestry depicting “Juno” or “Element of Air”
canvas, 315×233 cm, inv. 1890 n. 8052

The canvases are models executed by 
Florentine painters Giovan Camillo Sagrestani 
(1660–1731) for the figurative scene and 
Lorenzo del Moro (1677–1735) for the border. 
They were intended for a series of tapestries 
representing the Elements, woven under 
the direction of Antonio Bronconi, who 
succeeded Giovan Battista Termini in 1717.

Next page: Giovan Camillo Sagrestani (1660–1731) and Lorenzo Del Moro (1677–1735)
Model for the Tapestry depicting “Neptune” or “Element of Water”
canvas, 320×232 cm, inv. 1890 n. 7614

These works were exhibited at the 1974 
exhibition ‘The Last Medici” held in Detroit 
and Florence. According to studies by Lucia 
Meoni (2009), the model for the tapestry 
depicting “Neptune” or “Element of Water” 
was completed in 1726, while the one 
depicting “Juno” or “Element of Air” was 
finished in 1729. The first to be delivered, in 
1725, depicting “Cybele” or “Element of Earth” 
is currently missing.





Viviano Codazzi’s circle
Loggia with Three Fountains and Figures, c. 17th Century 
canvas, 75×180 cm, inv. 1890 n. 7165

A notation on the back reading “S. Salvi, 
Imperiale 1930 N. 807” allowed for the 
identification of the painting in the inventories 
of the former Medici villa of Poggio Imperiale 
from 1836 (n. 1930) and 1860 (n. 2160), 
where the work is described as: “One 
canvas depicting an intercolumnar space 
with statues and three fountains, one of 
which is in the center; with yellow and gold 
ornamentation.” The inventories of the 
Florentine Galleries from the late 19th century, 
in which the painting is recorded, attributed 
it to the Roman school of the 17th century. 
Further investigation will be necessary, but 

due to the clarity of the outlines and the strict 
adherence to perspective rules, the author 
of the view seems to be among the painters 
emulating Viviano Codazzi (1604–1670), an 
artist of Bergamasque origin who moved 
to Rome around 1620 and later to Naples 
in 1634, specializing in the construction of 
architectural perspectives and landscapes 
with ruins, often completed with figures by 
other painters: among the most notable 
in Naples were Domenico Gargiulo, and 
in Rome, in contact with the bamboccianti 
painters, Michelangelo Cerquozzi and 
Filippo Lauri.







17th Century Painter
Landscape with Figures of Shepherds and Fishermen, c. 17th Century
canvas, 305×490 cm, inv. 1890 n. 7759

In a wooded landscape traversed by a 
river with a waterfall, where several figures 
are fishing, there is in the right foreground 
a female figure seen from behind with a 
child in her arms, facing a shepherd with 
a turban sitting on a boulder. The painting, 
referred with uncertainty in the inventories 
to a seventeenth-century Roman school, 
does not seem far from the painting of Filippo 
Napoletano (1589 - 1629), whose catalog, 
however, does not present paintings of this 
size.

For future studies, it is noteworthy that the 
painting is recorded in the 1880-1881 inventory 
(III cat. n. 1443) in sequence with two other 
canvases of the same dimensions, which 
evidently composed a series, described 
as follows: “1443. Landscape. Near the 
center, a small waterfall is seen, on the right, 
a young villager is seated, conversing with a 

woman holding a child, and on the opposite 
side, herds of cattle. Unframed” (inv. 1890 n. 
7759)/1444. Landscape. In the upper right, a 
house is seen in the distance; on the opposite 
side, in the foreground, water, and in the 
center, various figures of men and women, 
one of whom is seated on a horse, along 
with livestock. Without frame” (inv. 1890 n. 
8287)/1445. Landscape. On the left, various 
shepherds with livestock are seen, while on 
the opposite side, other figures and in the 
center, in the distance, the sea or a lake, and a 
village with travelers. Without frame” (inv. 1890 
n. 7775).” It has not been possible to view the 
paintings that remained in Florence, as they 
have not been found in the deposits of the 
Galleries. The dimensions of the canvases, 
all recorded without frames, could suit the 
decoration of a large space where they might 
have been placed in stucco frames.



Florentine Painter
Vase with Flowers, c. 17th Century 
canvas, 123×95 cm,  inv. 1890 n. 7593

The canvases (on this page and in the next 
one), which likely belonged to a larger series, 
depict a bouquet of various flowers, including 
roses, tulips, and carnations, arranged in a 
worked metal vase resting on a stone base. 
This composition is characteristic of the 
Florentine still life painting from the late 17th 
to early 18th centuries, dominated by the 
figures of Bartolomeo Bimbi (1648–1729) and 

Andrea Scacciati (1642–1710), the latter being 
a favored painter of Grand Duchess Vittoria 
della Rovere (1622–1694), who married 
Ferdinando II (1610–1670) in 1634. The two 
canvases were recorded together in the 
1880-1881 inventory (IV cat. nn. 333, 338) and 
subsequently in the current inventory initiated 
in 1890.

Next page: Florentine Painter
Vase with Flowers, c. 17th Century
canvas, 123×95 cm, inv. 1890 n. 7594





17th Century Painter
Landscape, c. 17h Century
canvas, 65×100 cm, inv. 1890 n. 7168

The painting depicts a rocky landscape with 
a bridge over a stream and a circular tower 
on the left. In the late 19th-century inventories, 
it was attributed to a “Roman manner” of the 
17th century, and indeed it appears very close 
to the numerous works of the Roman painter 

Crescenzio Onofri (1634–1714), who settled 
in Florence in 1696 to serve Cosimo III and 
Grand Prince Ferdinando, commissioned to 
paint large landscapes inspired by the Roman 
countryside, mostly intended to decorate the 
spacious halls of the Medici villas.



18th Century Painter
Landscape with Figures, c. 18th Century
canvas, 67×90 cm, inv. 1890 n. 7167

The painting depicts a rocky landscape with 
trees in the foreground on the left, a figure 
riding an ox followed by a traveler, and another 
figure in the distance. Considered to be in the 
Roman manner of the 18th century in the late 
19th-century inventories of the Florentine 

Galleries, it is stylistically close to the works 
of Crescenzio Onofri (1634–1714), who 
created many small-sized paintings for Grand 
Prince Ferdinando, which were housed in the 
apartments of Palazzo Pitti.



Bartolomeo Bimbi
Vase with Tulips, Roses, Hydrangeas, and Peaches on the Table, c. Early 18th Century
canvas, approximately 175×143 cm, inv. OdA Castello 1911 n. 585

The two paintings appear as part of a series 
of three, which also included the painting 
now housed in the Museum of Still Life in 
Poggio a Caiano (inv. OdA Castello 1911 n. 
618), recorded in the two inventories of the 
possessions of Grand Prince Ferdinando 
(1663–1713), the firstborn son of Cosimo 
III destined for the throne but cut short by 
premature death, from the years 1697-1708 
and 1713. The first of these inventories, 
the more detailed one, describes them as 
follows: “93. A painting by Bartolomeo Bimbi 
depicting a vase of various flowers, with some 
almonds on the ground and certain grass 
plants, measuring two and a half arms high 
and two arms wide, with its gilded decoration. 
/ 94. Another companion painting, depicting 

a vase of flowers by the same author, with 
two peaches on the ground and certain 
grass plants of the same size, with its gilded 
decoration.  / 95. Another companion painting 
by the same author depicting a vase of 
different flowers, with two cedar fruits on the 
ground and some figs of the same size, with 
its gilded decoration.” The paintings therefore 
predate the first decade of the 18th century 
and belong to the early works of Bartolomeo 
Bimbi (1648–1729), a painter in the service 
of Grand Duke Cosimo III, specializing in 
paintings that scientifically represented 
flowers, fruit, and animals, as well as the most 
unusual botanical and faunistic varieties found 
in the territories of the Medici Domain.



Bartolomeo Bimbi
Vase with Tulips, Lilies, Dahlias, and Almonds on the Table, c. Early 18th Century
canvas, 153×121 cm, inv. OdA Castello 1911 n. 590



Attributed to Luigi Pompignoli (1814-1883)
View of Florence from Monte alle Croci 
canvas, 121×155 cm, inv. GDSU n. 1967 P

A label on the back of the canvas provides the 
following information about the author and 
the acquisition by the Florentine Galleries: 
“View of Florence taken from Monte alle Croci. 
Painting attributed to Professor Pompignoli, 
purchased from the bookseller Gonnelli on via 
Ricasoli, March 12, 1912,” with an added date 
“circa 1870.” The viewpoint, from the hill of 
Monte alle Croci, was a location where 19th-
century painters often paused to immortalize 
the city with its famous monuments, the 
river that traverses it, and the hills in the 
background, as perceived by English 
travelers: “planted in a garden”, starting with 
William Turner in Florence in 1819 and 1828, 
followed by other Anglophones and Tuscans, 

including Giovanni Signorini, who frequently 
focused on this theme, highlighting scenes 
of rural life, as seen in his 1856 canvas in the 
Gallery of Modern Art (inv. 1890 n. 9758). 

The character that emerges in the painting 
attributed to Pompignoli is its documentary 
trait, aligning it with the tradition of printed 
views. It seems likely that the source of 
inspiration was the engraving featuring 
the Panorama of the City of Florence by 
Giuseppe Carocci (active from 1830 to 1870), 
published in Florence by Galvani at the La 
Venezia printing house, generally dated 
around 1860, but certainly not before, as it 
includes the neoclassical-styled building 



of the Chamber of Commerce, whose 
construction began in 1859, designed by 
architect Michelangelo Majorfi. 

The canvas aligns with the career of Luigi 
Pompignoli (Forlí 1814 – Florence 1883), 
known for attending the Academy of Fine 
Arts from 1838 to 1841, as well as for his 
work as a copyist, portraitist, and restorer of 
famous masterpieces then in the Gallery of 
the Academy, such as Filippo Lippi’s “The 

Coronation of the Virgin” (inv. 1890 n. 8352, 
now at the Uffizi) and Raffaellino del Garbo’s 
“The Resurrection” (inv. 1890 n. 8363, still 
at the Academy, ASGF, Filza 1883, Galleria 
Antica e moderna ins. n. 5). The painting has 
been temporarily deposited at the Embassy 
(November 2023) to replace the Botticelli 
Tondo (inv. OdA Castello 1911 n. 445), which 
has been withdrawn and is currently under 
restoration in Florence.



About the Uffizi Galleries

The Uffizi Galleries brought together three 
extraordinary museum complexes: Uffizi, 
established in 1560 by the Medici family, Pitti 
Palace and Boboli Gardens. Together, they 
form one of the most important, most visited 
culture hubs in the world, containing the core 
of the collections of art, precious artisan-
made objects, books, and plants belonging 
to the Medici, Habsburg-Lorraine and Savoy 
families. It is a stunning collection of treasures 
dating from Antiquity to the 20th century. 

The art collections that today’s visitors to the 
Uffizi Galleries are able to enjoy represent a 
whole that few in the world can equal. This is 
thanks to the enlightened, wise and generous 
action of the last of the Medici family, Anna 
Maria Luisa, who in her “Family Pact” of 1737 
decided to leave the collections belonging 
to her illustrious family to the city of Florence 
so that, “they remain here, as ornaments 
of the State, for the use of the Public and to 
attract the curiosity of Foreigners”. Thanks 
to this essential legacy and to the illuminated 
wisdom of the sovereigns who followed over 
the centuries, the city of Florence has been 
able to keep the core of the collections almost 
intact. 

The Uffizi is famous worldwide for its 
outstanding collections of ancient sculptures 
and paintings from the Middle Ages to the 
Modern period. The collections of paintings 

from the 14th-century and Renaissance 
period include some absolute masterpieces: 
Giotto, Piero della Francesca, Botticelli, 
Leonardo, Raffaello, Michelangelo, and 
Caravaggio, in addition to many precious 
works by European painters. 

Outside the Uffizi and across the Ponte 
Vecchio, connected through the “Vasari 
Corridor”, is Pitti Palace and its splendid Boboli 
Gardens, where the Grand Dukes of the 
Medici family, the Habsburg-Lorraine family, 
and the Savoy family lived privately. Priceless 
works of art, including paintings by Raphael, 
Titian, and Rubens, together with many other 
treasures, are displayed here. It also houses 
one of the most important Italian collections of 
paintings and sculptures from Neoclassicism 
to the 1930s, an extraordinary collection 
of clothes, footwear and accessories of all 
types and styles from the 16th century to the 
present day, and the grandiose collection of 
jewelry and objets d’art that belonged to the 
Medici and Habsburg Lorraine families. 

The Boboli Gardens, in their Renaissance 
Italian style, are a unique example of a 
combination of art and nature, where 
extremely rare and centuries-old botanical 
collections and native wildlife have been 
expertly combined with man made creations 
by great ancient and contemporary artists.
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